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KARAN ACOUSTICS

A slimiing, dual-mono power amp that's built ke a tank. Who could ask for more?
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aran Acoustis s the big secret in
| G
Montenegro - it says Yugoslavia on

the back of the amplifer although technically
that country no longer exiss - the company
makes an 11-strong fange of products
spanning from a small integrated amp right
upto a whopping great set of 1,200-watt
monoblocks and everything else n-between.
But this, Karan's entry-level power amp, is
perhaps the most nteresting

1t a fully dualmono design,sharing only &
plug and a transformer between the channels.

R

monoblocks and the dynamic scale of
monoblocks.. but buit into asingle chasss.
‘And, like any decent, selfrespecting pair of
monoblocks, the Karan demands to be well
fed. It needs to be driven from an extremely
good preamp and source components; ideally
(but not exclusively) Karani's owm tworbox
preamp. Fortunately, the choice of spealers
and speaker cables i far easier. The amplifer is
one of the least speaker cable fussy around ~
although the better the cable, the better the
sound - and it presents such a clean, excellent
load, that you can use it with almost any.
Ioudspeate on the maket today. Nturaly

(A youtise up the Karan ranks, the degree of
b and

greater. the next model

d to work with one-vatt

wansformers; the one afterthat has two mains
leads; and then it separate chassis) That's no
smallissue though, because that mighty
tansformeris more than enough to help the
KAS 180 tur out a healthy 180 viatts per
channed nto eight ohms

Karan'ssecret reputation is built upon a
throweitdownstairs and-breakthe stairs build
quality. The thick black anodised case is
desperately heavy for a relatively small
ampiifier design. Not that you'd consider such
barbarity vith an expensive amplifer, but
you'd have to key the amp to scatch it and
youd probably break the key in the process.

Underthe hood, i’ just as soldly put
together The amplifier modules are
beautifully constructed, with a brace of
Karan-sourced polystyrene reservoir capacitors
on each side driving the over-specifie
Sanken bi-polar output devices. Internal
wiring is Cardas throughout. Connectors ~
both XLR and phono, along with beefy
speaker terminals - are from WBT. The whole
shebang reads lie an audiophile’s wish list of
the best possible components.

In common with all Karan products, it ultra
minimalist in its approach. Povier it up f

triode amps or those need povier
station to dive them will ot be 50
comfortable with the KA S 180’ povier

delivery envelope, but the other 99 per cent of
speakers on the market will ap up 2 powerful,
no-nonsense amplike the Karan

Those who have past copies of The Collection
willind the test of the Karan KA'S 270 to be
remarkably similar o ths one. There's a
fraction less dynamic headroom here, and the
microdynamics and stereo separation are ever
50'lightly less mpressive, but otherwise:
everything that applied to the KA'S 270
applies to the KA'S 180, 100, I fact unless
you had the two side by side or chose to use
loudspeakers of 85dB orlower efficiency, you'd
be hard pressed totel one from the other

Those without a library of previous editions
of The Coflction may not know what they are
in for, but the Karan i the perfect povier amp.

the switch at the back and you geta gloving
ted logo in the centre of the amplifer ront
panel. That's it That's the whole extent of user
interface technologies. On the other hand, its
a power amp, 5o what more do you need?

Lok, istime to stop thinking of the KA'S
180 as a stereo amp. Yes, it has two channels
and yes, s in one bo, but s a pair of
monoblocks that ust happen to share the
same chassis and power supply. Thinking of
this s a stereo amplifir will not do, because it
has the stereo separation of monoblocks, the
freedom of power delivery of  pair of

It manages

delivery without sounding artifcallydark or
laid back. It delivers a fine, extended treble
without shouting high frequencies and a

potent, cavemous bass without sounding
ponderous in the process.

1ts not a product to it you in the face with
its performarce. Like  fine Anderson &
Shepherd sui, it bespeaks quality quietly,
never garihly. So,its polite, refined and
controlled, et can deliver a healthy thviack
from tstightly furled Swain Adeney Brigg
umbrella, In other words, the KA S 180 is the
povier amp that never draws attention to itsef
and instead just does the job, biliantly.

Like itsbigger brother,imagery i firstrate,
although the KA $ 270 betters it. It a very
tough image to descibe, because ts how it
cornes out of the prearp with lttle detectable
additions or subtractions. It not wide of the
boves,deep or tal it merel responds to the
music Similary, the KA S 180 gets inside the

music wonderfully, presenting a sense of both
coherence and insight into the tiny changes of
dynamic scale that make a recording seem like
the realthing
Curiously, there is so much information on

tap here, you tend to tum the music down, not
up. O, perhaps more accurately, you tur the
music o the rght levelfor that partcular piece
of music. You can only do tis with an
amplifier with near infnite headroom, though,
and that's another bonus of the KA S 180,

sk yourself a smple question - what do you
want a povier amp to do? Do you warnt it to
impress your fiends with big VU meters or LED
displays? Do you want it to shape and colour
the sound? Or, do you want it 0 st there
understated and deliver music as accurately as
possible? I the lastis your goal,you'l keep
corting back to the Karan KA'S 180.Its &
tough act to follow.

Alan Sircom
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